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Hybrid Moments

July 9 — August 9, 2025

24 Rutgers Street, New York, NY 10002
opening Wednesday July 9, 6-8pm

We are delighted to announce Hybrid Moments, Harris
Rosenblum’s third solo exhibition in New York, presented
jointly by SARA’S and Foreign & Domestic.

Harris Rosenblum'’s art investigates the spiritual potential

of contemporary alienation. He is interested in craft,
post-industrial materiality, manufacturing, and the novel
intelligence borne by networks. He is a contributor and
moderator for Do Not Research, a digitally native community
and publishing platform. Rosenblum is a founding partner of
Transcendence Creative, the first 360° corporation with a
historical materialist approach to brand identity. In the words
of Travis Diehl, “[Rosenblum] works in the niche between
nerdiness and saintliness, depicting the struggle for belief
itself—a squirm-provoking inquiry in today’s ideological
climate.” (New York Times, July 13, 2024)

Four new paintings in Rosenblum’s Lovers series are included
in the exhibition. Each work is composed from 40 individually
printed polylactic acid plates stitched together into a

single image. Rosenblum created custom machine code to
manufacture the anisotropic appearance of brushed metal
from plastic commonly used in food packaging. As light
reflects with a strong directional bias — with and against the
grain of the plastic — patterns shimmer and move with the
viewer's position. Each unique work in Rosenblum’s Lovers
series depicts, at true-to-life scale, an ancient dual grave of
skeleton pairs, exhumed side by side or in a loving embrace,
found respectively in Greece, Italy, China and Romania.

Bacchus is a tableau of imps caught in various states of
ecstasy, tension or contemplation. Each figure is modeled
on motion captured poses from Michael Jackson's Thriller
music video, revealing the expansive potential in otherwise
mundane digital marginalia. The imps are presented on a
hoof-legged table made of ebonized oak, steel, and printed
plastic.

Infinite Pain is a computer running a deterministic neural
simulation of a microscopic nematode worm's brain (c.
elegans), subjected to regular pain stimuli. A nematode
worm has exactly 302 cells in its nervous system, with
two thirds of these forming a ring in its head, making
thousands of interconnections. All the electrical and chemical
signals exchanged between these neurons are calculated
comprehensively and in real time. A mind running on
hardware. Rosenblum tests the boundaries of our moral
imagination and asks us: if the computer is equivalent to a
worm'’s mind, is its pain any less real?



Hybrid Moments
text by Harris Rosenblum

The title of this show is taken from the Helvetia cover

of the Misfits song. | wasn’t a punk, | didn’t know the
original until pretty recently. My friend Alexander
showed me Helvetia when we were in college. He
wanted me to feel Duster’s music the way he did. |
remember him trying to get me to understand how much
there was in the minimalism. The depth of the banality
contained in the clip distortion of a tube amplifier,
doped with digital pedals, put on tape twice, transcoded
into low quality stereo rips, played from his laptop on
speakers we found somewhere for free, in our living room
in Oregon. He burned me a usb drive with a couple
albums. | didnt understand it, but reading a pdf of The
Dispossessed, biking around the paved greenway next
to the water, and listening to the seminal Stratosphere on
repeat in headphones the next summer, it eventually got
to me.

Listening to Duster in headphones is how | developed
an ego in my 20s. Finding unreleased ripped tapes

on torrent sites gave flesh to a skeletal haecceity I'd
been carrying around as a self. | tried to make my
garageband music sound like them. | put “Topical
Solution” onto a mix CD for my wife, for us to fall in

love to as we drove around in her car in the developing
suburbs of Denver. All of the data and infrastructure
around this part of my life could fit into a microsd card
that costs 5 dollars. | think it might be the case that,

no matter what informational sets describe the causal
conditions for everything | am, all the pain | feel, all the
emanating love of reality that rains on me constantly, the
plans and production methodology for creating the entire
world I've experienced could fit into that sd card that |
could easily forget or accidentally eat and reintegrate.

Each new moment of love or connection is more
mediated and causally entangled with productive
technology than the last. | think people tend to focus on
the banality of evil that emerges from these systems, but it
is mirrored by a mundanity of beauty and transcendence.
| wouldn't have fallen in love in the same way if | hadn’t
obsessed over which mp3s to burn in the right order

to fit a 93 minute CD. The overdose of a loved one is
sometimes accompanied by an animoji. Memes can be
so potent they make you cry. The most heartbreaking
story of all time can be extruded from aluminum as a
heatsink. The train is made of a million pounds of steel
and transistors, the mass produced fiberglass seats
constantly facilitate moments of kindness and effacement.
And sometimes | forget that this is what it's all for. That all

the production, extraction, and revolution of reality is just
for the extension of this pain and love and experience
and being. That the promise of life is that | make the
world a bit more like me, and the thinking, pulsating
viscera of reality infect me too. And we act like twins
that have eaten each other in the womb, as cancers and
qualities of one another, fully constituent of the love and
pain and being of experience.

The works in this show are all made of this material of
the everyday. They are an attempt to use the mundane
productive technology of our time to generate more
hybrid moments.



Harris Rosenblum (b.1994, Baltimore, MD; lives and
works in New York, NY) received his MFA from Kent
State University in Kent, OH. Recent solo exhibitions
include Ecstasy, Solar Noon, Cincinnati, OH (2024);
Inorganic Demons, SARA'S, New York (2023); Relics of
the Corrupted Blood, Blade Study, New York (2022).
Recent group exhibitions include Intercession, curated
by Audrey Min, Hessel Museum of Art, CCS Bard,

NY (2025); REANIMATOR, curated by Elizaveta
Shneyderman and Anthony Discenza, StoveWorks,
Chattanooga, TN (2024); Multi-User Dungeon, curated
by Simon Denny, Petzel Gallery, New York (2024);
rhi-zome, curated by Adrienne Greenblatt, No Gallery,
New York (2023). Rosenblum curated the group
exhibition Minotaurs at Foreign & Domestic in 2024.

SARA'S is a New York-based gallery founded by Sara
Blazej. Inaugurated in 2023, the program includes live
performances, exhibitions, film and video screenings,
broadcast residencies, panel conversations and

more. SARA'S aims to present contemporary art in all
disciplines—evenly highlighting non-static modes of
creative production in addition to traditional exhibitions
of object-based artwork. The gallery has staged one
person exhibitions by Nick Klein, Harris Rosenblum, Peter
BD, Gretchen Bender, Gregory Nachmanovitch, Tamen
Perez and Emily Pope.

In 2024, SARA'S was the curatorial resident at
Dunkunsthalle where, among additional programming, it
collaborated with curators and other galleries to create
exhibitions including: The Pictures Generation: from
Hallwalls to The Kitchen and Beyond, curated by film
historian Vera Dika; Babel curated by Sanna Almajed;;
Justin Warsh: Extended Play presented with Alyssa Davis
Gallery; and Nadja, curated by Marie Segolene of
Espace Maurice.

Foreign & Domestic is a gallery located on the Lower
East Side, opened by Alexander Meurice in July 2022.
The gallery has staged solo exhibitions by lttah Yoda,
Nicholas William Johnson, Egle Jauncems, Joseph
“Count Slima” Williams, Greg Carideo, Armando

Nin, Joey Frank, Joseph Brock, Michael Iveson, Rhys
Coren and Genevieve Goffman. Recent artist-curated
group exhibitions include Minotaurs, curated by Harris
Rosenblum, and Time is a River by Travis Fairclough.
The gallery also produces special publications with
exhibited artists. Foreign & Domestic takes its name from
an exhibition titled ‘European, Foreign & Domestic’
curated by Alexander Meurice at the Averard Hotel, an
ostentatiously derelict west London townhouse turned
exhibition space, which he ran from 2016 to 2018.
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Untitled (The Lovers) IV, 2025

[found at Datong, Shanxi Province, China]
polylactic Acid, MDF, Oak, Vinegar, Steel Wool,
V4-20 Brass threaded Inserts, Stainless steel,
Cyanoacrylate Glue, PVA glue, latex paint, ink
81 x48 x4 in

Infinite Pain, 2025

Intel Core i9 Processor, Nvidia 2070Super GPU,
ASUS Prime B550 Motherboard, Corsair 16 gb
DDR5 RAM modules, Linux Mint OS, Lian Li ATX
case, Noctua Fans, Wifi Card, python script,
additional software, programmed by Karyn
Nakamura

dimensions variable

Untitled (The Lovers) V, 2025

[found in Modenaq, ltaly]

polylactic Acid, MDF, Oak, Vinegar, Steel Wool,
V4-20 Brass threaded Inserts, Stainless steel,
Cyanoacrylate Glue, PVA glue, latex paint, ink
81 x48 x4 in

Untitled (The Lovers) Ill, 2025

[found in Alepotrypa cave in Greece]

polylactic Acid, MDF, Oak, Vinegar, Steel Wool,
V4-20 Brass threaded Inserts, Stainless steel,
Cyanoacrylate Glue, PVA glue, latex paint, ink
81 x48 x4 in

Untitled (The Lovers) VI, 2025

[found in Cluj-Napoca, Romania]

polylactic Acid, MDF, Oak, Vinegar, Steel Wool,
V4-20 Brass threaded Inserts, Stainless steel,
Cyanoacrylate Glue, PVA glue, latex paint, ink
81 x48 x4 in

Bacchus, 2025

acetal butadiene styrene, oak veneered plywood,
steel, paint, hardware, ink, oil, wax

90 x40 x 63 in

Suffering, 2025
acetal butadiene styrene, paint
32x16x2.5in



catalogue of works



Harris Rosenblum
Untitled (The Lovers 1V)
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Harris Rosenblum
Untitled (The Lovers V)
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Harris Rosenblum
Untitled (The Lovers ll)















Harris Rosenblum
Untitled (The Lovers VI)















Harris Rosenblum
Bacchus
















Harris Rosenblum
Eros and Psyche










Harris Rosenblum

Lament
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Harris Rosenblum
The Watcher







Harris Rosenblum
The Pervert



















Harris Rosenblum
Loss
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Harris Rosenblum

The Dancers









Harris Rosenblum
Suffering
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foreign & domestic

installation photography by Stephen Faught
artwork photography by Stephen Faught and Harris Rosenblum

image rights Harris Rosenblum, Foreign & Domestic, and SARA'S
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